A NOTE ON THE BACKGROUND OF HARATCH
AND SAROYAN 'S WRITING TECHNIQUES
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plays only one of which, Armenians, had been performed. During a dis-
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phenomenon: "That summer Haratch was one of seven works that I
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and abroad who might understand the work. I told him I would try to arrange a
mﬁhgdHaatchinPuisah.ckintheU.S.intheﬁihwingmtmnn.This
essay serves as a temporary substitute for that promise.
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