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his catalogue is dedicated to all those Armenians and other
minorities whose voices can no longer be heard. To this day

the v remain the innocent victims of the violent destruction
of their people in 1915.



LOST LANDSCAPES

Can photographs, even old ones, bring back or recreate the past?
What can such photographs mean for the survivors of 1915
or the descendants of the survivors? For many they probably
will evoke loss and dread, anxiety of the if-it-only-had-been
different kind. For the descendants of the perpetrators of the
Genocide it is hard to know: bewilderment, out of the induced
ignorance of massive, decades- long, campaign of lobotomizing
the past from the conscience of modern Turkish citizens?

Pictures are different than words because we have been
taught that one of the former has the value of a thousand of
the latter. Pictures today, photographs, are everywhere and
everyone takes them and has them in the hundreds and in the
thousands: megabytes, gigabytes, now terabytes of them. But
old pictures, the few relics of the past saved by those who were
themselves saved, would seem to have an important place in
the reconstruction of life in the Armenian highlands before the
Genocide. This is certainly demonstrated in Helen Sheehan’s
creative work and in this exhibition. Yet one cannot ignore
that such old photos are in archives, private or public, collected
assiduously by some descendants of the survivors, historians,
collectors; they are often restored and certainly carefully
conserved, because they are now relics of a lost past, lifeless
repositories to be studied to understand better that past.

Armenians, especially the majority rural population had
preserved over centuries, perhaps millennia, an oral epic,

conveniently call David of Sassoun, about the heroic and tragic-
comic events of the unusually energized family from Sassoun
north and west of Diyarbakir. It was entirely oral this epic in
its hundreds of diverse variants often with characters unknown
from one version to another. The story or stories were told or
recited publicly by bards, usually simple peasants, almost all of
them illiterate, generation after generation. Remarkably, though
certainly well -formed at least from the tenth century, there is
not a single reference to David of Sassoun or any of its characters
in Armenian literature—nhistorical, poetic, religious. Episodes
were first transcribed by accident in the Armenian countryside
in the 1870s at first by a scholar-clergyman. In the decades
before the 1896 massacres of Sultan Abdul Hamid and the two
decades before the Genocide, scholars had transcribed several
dozen variants and began to study and codify them. This was a
process that most national epics had undergone since the time
of Homer's Iliad and Odyssey. The significance of the process
was always the same; the writing down of the oral epic ended
it as a living poetic form, some say writing killed it, but in fact
writing down the words of illiterate bards simply gave witness
to a dying or nearly dead tradition. The Genocide closed the
issue permanently, and though scores of new variants were
taken down from the mouths of survivors of the catastrophe,
the process was like the accumulation of old photographs among
survivors whose families were sufficiently urbanized to have had
the privilege of having pictures of themselves taken. The epic
was dead or frozen, the work of its analysis by scholars that
never participated in its creation continues today.

So too the old pictures are witness to a past that is gone forever,
one not experienced by any of us who admire, collect, study, or
use that precious material to try to capture or revive a once-
upon-a-time past. These are Helen Sheehan’s lost landscapes,
like those she describes from her own Irish past of famine,
destruction, and exile. To find these lost scenes of a past that
is not recoverable she projects the past onto to the present
landscape to induce a sense of recovery. This in turn permits
the Sheehan photographs to create or at least to reveal a new
landscape, a found or recovered one of our or her imagination
made real through art.



On a personal note, one of the families that Helen Sheehan has
chosen as a prototype is the Sarrafian clan of photographers
originally from Diyarbakir. She describes their escape from the
ugly ravages of racial hatred combined with an undercurrent
of resentment base on jealousy to Beirut even before the broad
killing pogroms of Abdul Hamid. In Beirut the Sarrafian Fréres
establishment became famous not just for portrait photography,
but particularly for recording historical and archaeological sites.
The three brother Abraham, Boghos, and Samuel travelled
throughout the region recording monuments, which they
used on their very much sought after postcards, of course of
Beirut and Diyarbakir but also of Antioch, Aintab, Kharpert,
Mardin,and elsewhere. For a time they had a shop in Jerusalem.
When I got acquainted with them during my first stay in Beirut
1958-1961, they were known as much as a stationery store as
photographers in Bab Idriss and during my second tour as
professor at the American University of Beirut, 1971-1976,
I remember Sarrafian store as the best place for supplies for
writing. The same year 1 first arrived, William A. Ward also
came to Beirut as an archaeologist and ancient historian. We
were good colleagues mostly because either in the early sixties
or in the seventies we shared an office for a couple of years. Bill
Ward married a Sarrafian. One of their daughters, Patricia
Sarrafian Ward, was born in Beirut and kept the Sarrafian name;
she suffered more than ten vears of the trauma of the bitter,
merciless civil war, until the family was simply forced to escape
when things got impossible in the mid-1980s. 1 did not know
her, because when we left after the war started she was a child,
but in 2003 she wrote remarkable books about her experience
thinly veiled as a novel: The Bulles Collection.

The book is about memory, lost landscapes, and the destruction
of the concept of home, themes underlining this exhibition. In
one passage while Marianna (Patricia) is looking at an album of
old photographs she sees one of her mother as a young, elegant
woman in Beirut. She exclaims, “I would have been just like her,
surrounded by admirers at parties, dancing to Arabic music so
beautifully that everyone stops and stares. I stare. Itis how things
should have been.” But as we see in Helen Sheehan’s pictures,
no matter how hauntingly beautiful they are, things are not

like they should have been. The dilemma is how to live with
that reality: the destroyed concept of home or homeland, the
haunted mind of memory? Or as Patricia Sarrafian Ward has
one of Marianna's relatives say, “The past will never be undone.”

Helen Sheehan's photographs and her profound texts on
exile and extermination, on Genocide and its negation, her
determination through art to allow the Armenians to inhabit
again their homes, tries and for most succeeds in creating
optimal conditions to re-imagine a past that in many respects
has in fact been resurrected, at least in Diyarbakir, renewed like
the Church of St. Giragos has been restored. Diyarbakir is full
of people searching for a new identity, and though it is not the
one our ancestors knew, it is, nevertheless, Armenian,

Dickran Kouymjian
Paris



KAYIP MEKANLAR

Fotograflar, eski zamanlara ait olsalar bile, gegmisi geri getirebilir
veya veniden yaratabilir mi? Bu tir fotograflarin 1915'ten
kurtulanlar i¢in veya kurtulanlarin ¢ocuklan igin anlami ne
olabilir? Birg¢ogu igin kayip ve dehset, keskelerden mitevellit
kayg: hisleri dofuracaktir muhtemelen. Soykirimin failleri
iginse, bu fotograflarin anlamini séylemek zor: Modern Tirkiyeli
vatandaslarin vicdanindan gegmisi silmek igin onlarca yil siiren
kitlesel kampanyalar sonucunda asilanmis cehalet karsisinda bir
saskinlik belki?

Resimler kelimelerden farklidir, ¢linki bize bir resmin binlerce
kelimeye bedel oldugu ogretilmistir. Bugin fotograflar her
verde. Herkes fotograf gekiyor ve yiizlercesini hatta binlercesini
megabaytlar, gigabaytlar ve simdilerde terabaytlar halinde
biriktiriyor. Ancak eski resimler, kendileri kurtarilmis olan
kisilerin kurtardig: birkag parga kutsal emanet, soykirim oncesi
Ermeni kirsallanindaki yasami yeniden canlandirmak igin
onemli bir yere sahip. Helen Sheehan'in bu sergideki yaratict
eserlerinde bunu agikga gozlemlemek miimkin. Bu turden eski
fotograflarin, soykirnmdan kurtulanlarin gocuklan, tarihgiler ve
koleksiyoncular tarafindan buytik bir gayretle toplandigini ve
bugiin ozel veya kamusal argivlerde yer aldigimi goz ardi etmek
imkansiz. Artik kayip bir gegmisin kutsal emanetleri haline
geldikleri igin bu fotograflar gencllikle restore edilir ve 6zenle
saklamir; o gegmisi daha iyi anlamak igin incelenen cansiz

bellekler gibi.

Ermeniler, ozellikle de kirsal nifusun biyik ¢ogunlugu,
vazyillardir hatta belki binyillardir s6zld bir destam
glinimize tasimislardir. Sasunlu Davur destani Diyarbakir'in
kuzeybatisindaki Sasun kentinde yasayan, olaganisti giglere
sahip bir ailenin kahramanhklarini ve trajikomik seriivenlerini
anlatir. Tamamen sozlii olarak yasayan bu destanin, bazen
bambaska karakterlerin de yer aldifi yiizlerce versiyonu
bulunmakrtadir. Destani olusturan dykiileri ozanlar ve neredeyse
higbiri okuma yazma bilmeyen kéyliler dilden dile, kusaktan
kusaga aktarmislardir. Sagirtuct olan, en azindan 10. Yizyildan
itibaren artik iyvice oturmus Sasunlu Davut destanina Ermeni
Edebiyati’'nda -tarihsel, siirsel veya dini- en ufak bir auf bile
bulunmamasidir. Bu destanin bazi kisimlan 1870l yillarda
Ermeni kirsalinda yasayan bir bilgin-rahip tarafindan sans eseri
kaleme alinmistir. Sultan Abdilhamit'in 1896 katliamlarindan
onlarca yil ve soykinmdan yirmi yil 6nce aragtirmacilar bu
destamin onlarca farkh halini kayda gegirmis ve incelemeye
baslamisti bile. Aslinda bu siireg, Homeros'un flyada ve
Odesa destanlanndan beri gogu ulusal destanin tabi tutuldugu
islemleri igermektedir. Bu strecin ifade cttikleri de her zaman
ayni olmugtur: S6zla destamin yaziya dokilmesi, onun yasayan
bir siirscl form olarak sonunu getirir. Hatta, kimilerine gore
vaziya dokmek destani 6ldurar. Ancak, okuma yazma bilmeyen
ozanlann sozlerini yaziya dokmek, 6lmus veya 6lmekte olan bir
gelenege tanikhk etmemizi de saglar ashnda. Soykinm ise bu
meselenin tamamen kapanmasina neden oldu. Bu felaketten
kurtulanlann agzindan yeni versiyonlan kayda gecirilmis olsa da,
bu siireg upks fotograf ¢ekilme ayncalifina sahip olacak kadar
kentlilesmis olan ailelerin, felaketten kurtulan fertleri tarafindan
eski fotograflarinin giinimize tasinmasina benzer sekilde
islemigtir. Olmiis veva felg olmus bu destamin incelenmesi de,
varatilma sirecinde hig yer almamis arastirmacilar tarafindan
sirdiriilmekte.

Eski resimler de, aym: sekilde, sonsuza dek kaybedilmis bir
gecmisin taniklaridir. Gegmisi yakalamaya veya yeniden
canlandirmaya ¢absmak icin bu kiymetli malzemeleri biriktiren,
inceleyen ve bu malzemelere hayranhk besleven bizlerin



hig denevimlemedigi bir gegmigin taniklars. Bunlar Helen
Sheehan'in kayip mekanlari; tipks kendi Irlandali gegmisinde
tarif ettigi kathk, yikam ve surgiin hatiralan gibi. Sanatg, artik
geri getirilemeyecek bir gegmisin kayip sahnelerini, bir telafi
ve iyilesme hissi varatmak amaciyla, ginimizin mevcut
mekanlarina vansitmakta. Bu da, Shechan fotograflarinin,
onun ya da bizim hayalgicimuzin triini olan, bulunmus ya
da geri kazamlmis veni bir mekani yaratmasina, va da en azindan
agiffa ¢ikarmasina ve bu mekanin sanat aracihfivla gergegge
déntgmesine olanak saghyor.

Benim igin tim bunlarin daha kisisel bir anlami da var
Sheehan'in prototip olarak segtiffi ailelerden biri, esasen
Diyarbakarh bir fotografqi aile olan Sarrafian ailesidir. Sanatg
onlarin, Abdilhamit'in genig gaplh kiyimlarindan da 6nce, irksal
nefretle karigik kiskangliktan kaynaklanan girkin talanlardan
kagip Beyrut'a yerlesmelerini anlatiyor. Beyrut'ta “Sarrafian
Fréres” sirketi portre fotografgihfinin yvam sira tarihi ve
arkeolojik yerleri kayit altina almasiyla da tnlenir. Ug kardes
olan Abraham, Boghos ve Samuel tim bolgeyi dolagarak anitlan
fotograflamiglardir. Beyrut ve Diyarbakir'm yani sira Antakya,
Antep, Harput, Mardin ve difer kentleri gosteren kartpostallar
hayli inlenmigtir. Bir donem Kudis'te de bir magaza agmiglardur.
1958-1961 willan arasinda, Beyrut'a ilk ziyaretimde bu aileyle
tanigtifamda, Bab Idriss'te fotografci olarak inlenmiy olmalarina
ilaveten ¢ok taninan bir de kirtasive diikkanlari vardi. Beyrut
Amerikan Universitesi'nde profesor olarak bulundugum 1971-
1976 willarindaki ikinci ziyaretimdeyse, Sarrafian magazasi en
kaliteli yazi malzemelerinin satildin yerdi. Benim gittigim
sene arkeolog ve arastirmaci William A. Ward da Beyrut’a
gelmigti. 1960 veya 1970’lerde birkag senelifine birlikte
bir ofis paylagmigtik ve ivi arkadagtik, Bill Ward, Sarrafian
ailesinin kizlanindan biriyle evlendi. Beyrut dogumlu Patricia
Sarrafian Ward soyadini korumays tercih etti. Patricia, 1980'lerin
ortasinda artik tahammiil edilemez bir raddeye gelen korkung
ig savag sebebiyle ailenin tlkevi terk etmek zorunda kalmasinin
ardindan, yaklasik on yil boyunca savagin travmasini yagamaya
devam etti. Onu tanmmiyordum, ¢linki savagin baglamas Gzerine

ilkeyi terk ettifimizde heniiz kiigik bir cocuktu. Ancak, 2003
yilinda, kendi vagadiklarini romanlagtirdif olaganiistii bir kitap
vazde: The Bullet Collection.

Bu kitap hafiza, kayip topraklar ve yuva kavraminmn yikilmas:
tizerineydi. Bu temalar, bu serginin de gergevesini olugturuvor.
Bir paragrafta, romanin kahraman Marianna (ashnda Patricia)
eski fotograflardan olugan bir alblime bakarken Beyrut'ta geng
ve g1k bir kadin olarak annesini goriir ve soyle der: “Ben de tpks
onun gibi olabilirdim. Fonda ¢alan Arap miziginde oyle giizel
dans ederken herkesin durup hayranhkla baktig, partilerde
agiklarinin etrafini sardsfn o kadin... Bakakaliyorum. Ashinda her
sevin tam da boyle olmasi gerekirdi.” Ancak Helen Sheehan'm
fotograflaninda gordigiimiiz gibi, ne kadar giizel olursa olsun,
higbir sey olmas: gerektigi gibi degil. Esas geligki, bu gergeklik ile
nasil vasayacagimiz: yerle yeksan edilmis bir ev veya memleket
kavramayla, hafizanin gélgesindeki zihinlerimizle? Veva Patricia
Sarrafian Ward'in Marianna'min akrabalarindan birine soylettigi
gibi, “Gegmis asla degistirilemez.”

Helen Shechan'in fotograflarinin yani sira stirglini ve katliama,
Soykirimi ve onun inkarini konu edinen derinlikli metinleri,
sanati voluyla Ermenilerin tekrardan evlerine donmelerini
saglamaktaki kararhlb, ashnda birgok bakimdan en azindan
Diyarbakirda Aziz Giragos Kilisesi'nin restorasyonu gibi
projelerle hayata dondirilmiy bir gegmisi paramparga da
olsa yeniden tahayyil etmek igin gerekli olan ideal kogullan
varatmay1 denivor; buivitk oranda bagarivor da. Diyarbakir yeni
bir kimlik aravan insanlarla dolu. Atalarimizin bildigi kimlik
olmasa da, bu kimlik bir Ermeni kimligidir.

Dickran Kouymjian
Paris
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CONTRIBUTORS | KATKIDA BULUNANLAR

John Fennelly, poct, educator and writer, was born in
Londons East End in 1963 to Irish parents who had
immigrated there for work. He attended St. Mary’s College,
Strawberry Hill, University of London and has worked as
a teacher and teacher trainer in the Uk, Ireland, Czech
Republic and China. He is currently living in Manchester
where he is studying for an MA in Contemporary Poctry at
the Manchester Writing School, MMU. He is working on
anew collection of poems entitled Navigator to be published
next year. Turkey is a great love as an inspirational place to
write and he hopes to return soon.

Sair, egitmen ve yazar olan John Fennelly, 1963 yilinda, is
bulma amaciyla Londra'nin dogu yakasina gog etmis olan
frlandal: ebeveynlerin cocugu olarak diinyaya geldi. St.
Mary’s College, Strawberry Hill ve Londra Universitesinde
okudu; dFretmen ve egitmen olarak Ingiltere, Irlanda, Cek
Cumbhuriyeti ve Cinde galigti. Su anda Manchaster'da yagiyor
ve Manchester Writing School'da Guncel Siir Gzerine yuksek
lisans yapiyor. Ayrica, onumuzdeki yil basilmas: planlanan
Navigator adl1 bir siir derlemesi zerinde gahigiyor. Turkiye
Fennely igin, yakinda yeniden ziyaret etmeyi umdugu buyiik
bir ask ve ilham kaynag.

Dickran Kouymjian is Haig & Isabel Berberian Professor
Emeritus of Armenian Studics, CSU Fresno and founder
and former Director of its Armenian Studies Program. He
has taught at American universitics in Beirut, Cairo, Paris,
Columbia University, Erevan State, Haigazian University
as Dircctor of the Armenian Program, INALCO, Paris, as
chairholder and Director of the Armenian program, He
is author of over 300 articles and books, including Ar#s

80

of Armenia (1992), Album of Armenian Paleography with
M. Stone and H. Lehmann (2002, Arm. 2006), Artsakh-
Karabagh. Garden of Armenian Arts and Traditions with Cl,
Mutafian (2011), David of Sassoun. The Armenian Epic with B.
Der Mugrdechian (2013). He is a member of the Armenian
Academy of Sciences and the Accademia Ambrosiana, Milan.
In 2008 colleagues and students contributed to a volume
in his honor, B. Der Mugrdechian, ed., Between Paris and
Fresno: Armenian Studies in Honor of Dickran Kouymjian. He
lives in Paris.

Dickran Kouymjian CSU Fresnodaki Ermeni Calismalan
Béliminde Haig & Isabel Berberian Emeritus Profesor
invanina sahip. Aym zamanda, bu programin kurucusu
ve yoneticisi. Beyrut, Paris ve Kahire'deki Amerikan
Universitelerinde, Columbia Universitesinde ve Yerevan
Universitesinde dersler verdi; Haigazian Universitesinde ve
Paris’tcki INALCO'da Ermeni Programinin dircktorligina
yapti. 300G agkin makale ve kitabin yazar: olan Kouymijian'in
escrleri arasinda Arts of Armenia (1992), M. Stonc and
H. Lehmann ile birlikte hazirladign Album of Armenian
Paleagraphy (2002, Erm. 2006), Cl. Mutafian ile birlikte
hazirladign Artsakb-Karabagh., Garden of Armenian Arts
and Traditions (2011) ve B. Der Mugrdechian ile birlikte
hazirladign David of Sassoun. The Armenian Epic (2013)
bulunmaktadir. Ermeni Bilimler Akademisi'nin ve
Milano'daki Accademia Ambrosiana’nin uyesidir. 2008
yilinda 6grencileri ve meslcktaglan Kouymjian onuruna, B.
Der Mugrdechian'in derledigi Befween Paris and Fresno:
Armenian Studies in Honor of Dickran Kouymjian adh kitaby
hazirladilar. Kouymjian Paris’te yagiyor.

Vahé Tachjian: Born in Lebanon, he eared his Ph.D. in
History and Civilization at the Ecole des Hautes Etudes
en Sciences Sociales (EHESS) in Paris. He is now the
chicf editor of the houshamdyan website (based in Berlin),



a scientific project, whose aim is to reconstruct the
Orttoman Armenians’local history and the memory of
their lives. Among his main publications: La France en
Cilicie et en Haute-Mésgpotamie. Aux confins de la Turguie,
de la Syrie et de 'Irak, Paris, 2004; Les Arméniens, 1917-
1939. La quéte d'un refuge, Paris, 2007 (co-editor); Les
Arméniens de Cilicie: habitat, mémoire et identité, Beirut,
2012 (co-editor); Ottoman Armenians: Life, Culture,
Socicty, Vol 1, Berlin, 2014 (cditor).

Vahé Tachjian Libnanda dogdu ve Paris'tcki Sosyal
Bilimler Enstitisi'nde (EHESS) Tarih ve Medeniyet
alaminda doktorasini tamamladi. Osmanh Ermenileri’nin
yerel tarihini ve anmilarim yeniden kurma amacindaki
Berlin merkezli bilimscl bir proje olan ‘*houshamadyan’
web sitesinin yayin yonetmenligini yapmakta. Baglica
vaymnlan arasinda, La France en Cilicie et en Haute-
Mésopotamie. Aux confins de la Turquie, de la Syrie et de
I'Irak (2004), Les Arméniens, 1917-1939. La quéte d’un
refuge (2007, derleyenlerden), Les Arméniens de Cilicie:
habitat, mémoire et identité, Beirut (2012, derleyenlerden),
Ottoman Armenians (2014, derleyen) yer almaktadir.

Jane Trowell is a curator and arts educator, based in
London. Her interests are in the relationship between
art, education, democracy and environmental justice.
She curated ‘Different Fates’, the London exhibition
of Helen Sheehan’s work on the Former Yugoslavia in
1993, and has followed Helen's carcer since the 1980s
when they were both awarded internships at the Peggy
Guggenheim Collection, Venice. Jane has published
extensively on art, activism and education and has taught
at Birkbeck College, Chelsea College of Art & Design,
and the Institute of Education, all in London. Since
1991, Jane has worked with social justice and arts group
Platform where she co-curated the major art projects

‘Remember Saro-Wiwa', ‘C Words: Carbon, Climate,
Capital, Culture’, and initiated the youth programe ‘Shake!
Young Voices in Arts, Media, Race & Power'. She is currently
working on the ‘Action Saro-Wiwa' project for 2015 which
uscs art to support Ogoni campaigners in their struggle for
justice over oil in the Niger Delta. In 2013, Platform was
honoured with the CTIWEM AWElInspiring Award for 30
years innovative work on arts and ecological justice,
(www.platformlondon.org)

Kiirator ve sanat egitmeni Jane Trowell Londrada yagiyor.
Sanat, ¢gitim, demokrasi ve gevre adaleti arasindaki
iligkiyle ilgileniyor. Trowell ile Helen Sheehan, 1980'1
yillarda Venedik'teki Peggy Guggenheim Koleksiyonu'nda
birlikte staj yaptlar ve Trowell o zamandan beri Shechan’in
kariyerini yakindan takip ediyor. 1993 yilinda Shechan'in
Eski Yugoslavya uzerine eserlerinden olusan ‘Different
Fatcs'baghkh Londra sergisinin kiratorligini yapti. Sanat,
aktivizm ve eZitim Gzerine yayinlan bulunan Trowell, timi
Londrada yer alan Birkbeck College, Chelsca College of
Art & Design ve Institute of Education gibi kurumlarda
dersler verdi. Trowell 1991 yilindan beri, bir sosyal adalet ve
sanat grubu olan ‘Platform'da yer aliyor. Burada ‘Remember
Saro-Wiwa, ‘C Words: Carbon, Climate, Capital, Culturc’
gibi buiyik sanat projelerinin kiiratorligini yapti ve genglere
yonclik ‘Shake! Young Voices in Arts, Media, Race & Power’
adli programi baglatt, Su siralar, 2015°te hayata gegecek olan
‘Action Saro-Wiwa' projesi tizerinde gahgiyor. Bu proje,
Nijer Deltasi’'nda petrol uzerinde hak micadelesi yiiriten
Ogoni kampanyasimi destcklemek igin sanati 6nc gikarnyor.
Platform 2013 yilinda, sanat ve ckolojik adalet alaninda otuz
yildir sirdirdigi yenilikci galiymalan scbebiyle CTWEM
AWElInspiring Award adh odile layik goraldi. (www.
platformlondon.org)
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